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“Ben kimim?”, ‘ben’i otekilerden ayiran ne? Mavi saclarim mi? Masmavi giysi-
lerim mi? Mavinin her tonunu barindiran hayallerim mi? Yoksa anneme, baba-
ma inat duruslarim mi? Otorite ile ¢ozemedigim ¢atismanmn egreti temelleri
iizerinde duran gosterigli muhalif tavrim m1?

“Who am I?”, What is it that differs ‘me’ from others? My blue hair? My deep
blue dresses? Or my dreams which include all tones of blue? Or my obstinacy
against my parents? Is it my imposing opposition that stands on the artificial
basis of the struggle that I could not solve with the authority?

Mavi Yengec
The Blue Crab

Naslil olustu ‘ben’im? Kim onayladi? Kim besledi?

Kim yureklendirdi? Kim yasakladi ‘Ben’ olmami? Hani
biliyorum benden bir ikincisi yok saheserimde. Bu eser kimin
eseri? Hani son s6zU yazarken tesekkUr ve yergilerim kime ola-
cak? Hayat bdyle sanki cancagizim? Sasirtici paradokslarin
yer aldigi, habire zihin jimnastigi yaptigimiz keyifli bir roman
ama bu romana 6ns6z yazamiyoruz ancak sonséz yazabiliyo-
ruz ve ortalarinda bir bilango ¢ikarabiliyoruz.

“Ben kimim?”, ‘ben’i tekilerden ayiran ne? Mavi saclarim

mi? Masmavi giysilerim mi? Mavinin her tonunu barindiran ha-
yallerim mi? Yoksa anneme, baba-
ma inat duruslarim mi? Otorite ile
¢ozemedigim catismanin egreti
temelleri Uzerinde duran gosteris-
li muhalif tavrim mi? Sakin bana
kotd bir sey sdylemeyin bakin
Uzerimde de “kirllacak esya” ya-
ziyor diyen durusum mu? Kaybe-
decek hicbir seye sahip olmadigi
icin kaybetme korkusu yasama-
yan isyankar ve kavurucu cesare-
tim mi? Alin beni géturun istedigi-
niz yere diyen, parasini ddedigim
halde ne getirecegini garsonun
zevkine biraktigim “fark etmezim”
mi? Halbuki ne ¢ok fark eder bir
bilseniz, ne ¢gok fark eder bunu bi-
lenseniz.

Kimim “ben”, alabildigine engin maviliklerin icinde kaybo-
lurcasina attigim kulaglar mi? Bir mavi yenge¢ bulma sevdasi
ile en kiymetli esyasini kaybedenin yurtyUsu gibi gézlerimi ye-
re saplayip yaradagam kumsallar mi? Bulunur ya da bulunmaz
mavi yengegler... Asil saadet ariyor olmak fiilinde mi? Bos ka-

B en kimim?” Bu soruya verilen hangi cevap benim?

Dazzles my eyes...”
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“Dilimde sabah keyfiyle yeni bir umut tiirkiisii
Kar yagmis daglara bozulmamus iitiisii
Rahvan atlar gibi irgalanan gokyiizii
Gozlerimi kamastirsa da...”

“l have a new hope song with morning joy
The snow is on the mountains as it is ironed
Even if the jiggling sky is like ambler horses

ho am 1?” Which answer given to this question is mi-

w ne? How did my “self” come into existence? Who

approved it? Who fed it? Who encouraged? Who

banned me from being my “self”? There is no second me in my

masterpiece. Whose piece is this? Whom will | thank and satiri-

ze while | am writing the last words? The life is like this my fri-

end? It is a joyous novel in which exciting paradoxes take pla-

ce and we make mind exercises but we cannot write a prologu-

e for this novel yet we can write a final say and we can give out
a balance sheet.

“Who am I?”, What is it that differs ‘me’ from others? My blu-

e hair? My deep blue dresses? Or
my dreams which include all tones
of blue? Or my obstinacy against
my parents? Is it my imposing op-
position that stands on the artifici-
al basis of the struggle that | could
not solve with the authority? Or my
attitude saying “Never say me so-
mething bad, look it is written ‘fra-
gile’ on me”? My rebellious and
scorching courage that has no fe-
ar of loss as it does not have any-
thing to lose? Or my “doesn’t mat-
ter” that | leave to the waiter’s tas-
te even though | pay the money,
and that says "take me to anywhe-
re you want’? You should know
how much it matters...

Who is “me”? Is it the fathoms that | take in the deep blue as
if I get lost? Or is it the beaches on which | fix my eyes on, just
like the walk of a man who lost his precious, with the longing of
finding a blue crab? Whether or not to find the blue crabs... Is
the real happiness in the action of searching? The broken dre-

B. Karakoc



lan ellerin dus kirnkh@r cam kiriklarr gibi saplanmaz
yureklere, asil mavi yenge¢ hayatin ta kendisi, ara-
diginiz ve bulamadiginiz her mavi yenge¢ hayatla
araniza girmek hadsizligini gdstermekten kaginan
mi?

“Idare lambas!” yitik cenneti anlatmisti size, ma-
vi yenge¢ gelecegin cennetini anlatmak istiyor. Bir
yani babaanne bir yani evlat iki cennet... Biri yitiril-
mis, biri bulunmus iki cennet... Cennetimin aktérleri
akillarinca “mavi yengeg¢” ariyor tatil gunlerinde, her
tatil donlsu biraz daha hayat bulup geliyorlar. Bana
topladiklari cakil taslari siradanlarin arasinda en
benzersiz olanlari, her biri cennetimin aktorleri tara-
findan dokunulmus, bir gun teker teker ¢pecegim,
hasret kokuyor.

Kocaman kocaman hedeflerin altinda ezilen var-
hgim mi? Yoksa hayalleri hedefe dontstirmis ama
kudretini ve sinirlarini bilen farkindah@im mi? Tutkuy-
la baglanmis ufukta goérdigu cizgiye ama ne zaman
benim olacaksin hirsindan uzak, karincanin duasi
gibi ugrunda élmenin anlamina inanmighgim mi? Ta-
nidiktir bilirsiniz karinca yola ¢ikar kabeye gidecek-
tir. Yolda gérenler giristigi isin onun boyunu asaca-
gini soylerler, gerceklestiremeyecegini, kabeye va-
ramayacadini soylerler. Karinca kararinca bir stz
styler ve der ki: “ Ulasamasam da ugrunda 6ldrim
ya” o da “gitmek” fiilline vurgun, kararli bir haddini
bilen ama bir o kadar da cesurdur. Vardigimizda an-
lamini yitiren ne ¢ok erisilmis hedefimiz oldugunu

dustnunce “hayat”, “mavi yengec¢” bulma kararlihgi-

ni yitirmeden “aramak-gitmek” gibi sanki.
iki sevgili yavrum “mavi yengecg” ariyor Akdeniz

sahillerinde, bana da Ankara'nin “an”lari karartan
havasini alabildigine solumak dustl. Bu sebeple
sanki teselli ve umut ihtiyaclarimin tezahdrd bir yazi
dokuluverdi kalemden... “Zaman ve mekanla sinirli
olmayani yaslyoruz biz” diyor ortaokul yillarindan ¢i-
ka gelen Marti Jonathan... “Sevgisi zaman ve me-
kanla sinirli olmayan” cennetimin aktoérleri yosun ko-
kan nefesleri ile geldiginde daha farkli satirlar yaza-
cagim soz.

Gerileme:

Strese karsilik olarak bir kisinin
gelisme asamasindayken geri
cekildigi bir psikanalitik savunma
mekanizmast.

&gression:

A psychoanalytic defence mechanisim
“in which a person relreats to an carlier
stage of development in response to

stress.

ams of emptied hands do not get stabbed into hearts like broken glas-
ses. The real blue crab is the life itself. Is every blue crab that you se-
arch and cannot find the thing that prevents from the insolence of ente-
ring between you and the life?

“The lampion” told you the lost paradise; the blue crab wants to tell
you the future’s paradise. Two paradises with a grandmother on one si-
de and a son on the other... One lost and one found paradise... The ac-
tors of my paradise search for “blue crab” on holidays as they think;
they find a little more dream after every holiday. The pebbles they col-
lected for me are the most unique ones among the ordinary, each of
them is touched by the actors of my paradise, | will kiss them again one
day, and they smell longing.

Is it my existence that is crushed under big goals? Or is it my awa-
reness that transformed dreams into goals yet knows the limits of its
strength? It is passionately stuck to the
line it sees in the horizon but is it my be-
lief in the meaning of death sacrifice li-
ke the prayer of the ants, far from the
ambition of wondering when it will have
the goal? You are familiar to the story;
the ant heads off and want to go to
ka’bah. The ones who see it on the road
say this thing is over its head, it cannot
reach the ka'’bah. The ant says “Even if
| cannot reach, | would be dead for the
Sake of it” which means it is in love with
the action of “going”; it is a determinant,
knowing its place but as much coura-
geous. Considering that how many tar-
gets, which lose their meanings when reached, we have, ‘life” is like
“searching-going” without losing the determination of finding “the blue
crab”.

My dear sons search for “blue crab” in the Mediterranean beaches;
| now have to breathe Ankara’s weather which darkens the “moments”.
Therefore, | wrote something just like the definition of my consolation
and my need of hopes... “We live what is not limited by time and spa-
ce.” says Seagull Jonathan, which comes from secondary school years.
| promise to write different lines when the actors of my paradise “who-
se love is not limited by time and space” comes with their breaths smel-
ling moss.

2011 TEMMuz 65




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


